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Moog Synthesizer
Now Available
At Coast

Availability of a Moop Synthesizer
at Coast Recorders now provides new
dimensions in electronic music and
sound effects for clients in San Fran:
cisco and the MNorthern Califorma
area.

In early April Bermard L Krause,
Presideni of Parasound, Inc., estab-
lished permanent headquarters for the
synthesizer al Coast's Folsom Streel
studios. Demonstrations and consulta:
tions are available by Krause and his
skilled San Francisco staff.
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Barnie Krowse (left] and Paul Beaver, of Parasound,

Since arrival of the equipment. four
sessions on 8-track have been com-
pleted in Studio A Two were for radio
and TV commericals, and two for the
upcoming album release by Warner
Bros. Records, “In A Wild Sancluary”
by Paul Beaver and Bernie Krause
The album is described as having
highly pnwrnnmenlal and ecological
sounds, 80%; of which were provided
by means of the Moog device Others
utilized the Hammond organ. drums,
flute and guitar, Natural sounds of
the ocean, the ducks at the San Fran.
cisco Palace of Fine Arts, and some
of theinhabitants of the San Francisco
foo, are alsa included. Release of the
album is set for later this spring.

Moog session inguiries may be
thrected to Mel Ryan, General Man-
ager of Coasl Recorders.

% s
"""""'Ill"‘-‘
il-i-i.-h.:
"“‘Il‘-‘_‘_
R E 470 .
a & F .il.-
|

Ine., were

first on West Coash lo use Moog Synthesizer on pop iecondy,
commarcials, and Fim scares. Fitting backdrop s the huge
elactronic device now instolled of COAST RECORDERS.

BRIGHT FUTURE
PREDICTED FOR
FUME DETECTOR

In late 1968 a meeting took place
in Seattle, Washington, between M, T.
Putnam, President of United Record-
ing Corporation, and an inventor
named James Dolan. Perhaps neither
realized it at the time. but the two
were laying the groundwork for whal
very conceivably may be the mosl
exciting development in our com-
pany’'s history,

At the meeting Mr. Dolan, a
prolific, (nventive type of individual,
demonstrated a tiny sensor capable
nf detecting minute quantities of
certain gases n awr and signalling
their presence and quanbty by a
change n electrical resistance. This
new technique for the detection of
dangerous fumes could be employed,
for instance, lo warn of a rnsing
concentration of fuel vapor in in-
accessible areas such as the enging
compartments or bilges aof boats,
Although gas detectors have been
available for many years. so revolu-
tionary was lhis new principle of
“‘adsorbtive force sensing'’ that the
potential of this Uny device was, n
Putnam's words, ''a fantastic break
through n this field of technology”

Within two days of discussion and
negotiation between Dolan and Put-
nam, a contract was formalized whigh
granted to U.R EJ., the manufacluring
subsidiary of United Recording Cor-
poration, the exclusive license rights
under the Dolan Patent =3.045,198,
for all industrial fields of application
as well as other peripheral nghts on
a non-exclusive basis for manine plea-
sure boat application. For U.R.E.L
this contract was the start of a whole
new ball game.

We first entered the marine held
with 2 pleasure boal hazardous gas

{Continued on poge 2.}



DISASTER?

Next time you start your an-
gine, will your key lrigger a
disastrous explosion?

NOW GET 24hr. GAS FUME
MONITORING WITH THE
REVOLUTIONARY NEW

GASGARD

THE NEW PATENTED COLD SENSOR"

WILL NEVER WEAR OUT!

& CONTINUDUS ROUMD THE CLOCK
MONITORING
« (PERATES EYEN ON RUN DOWN BATTERY
 METER AND AUDIBLE ALARM indicators
Mater only (model GG 100) $79.595
Meter and audible alarm
(madel GE 200) $109.95
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[{Coni. from poge 1]

detector marketed under the trade
name of "GASGARD". Distribution of
the first units got under way on the
West Coast in December of 1968 —
heralded by an advertising program
primarily concentrated in the con-
sumer media such as Yachting, Sea,
Motor Boating, and Boating Industry.

First year sales performance of the
GASGARD was surprisingly encourag:
ing. particularly since it was an en-
tirely new product from a company
virtually unknown in the marine field.
The GASGARD'S unigue advantages
over existing gas detectors were
quickly recogmized and interest was
generated not just from the West
Coast where our initial promotional
campaign was concentrated, but frem
the entire country, Inquiries started
flowing in from private individuals,
potential representatives. and dis-
tributors in the marine held who
recognized the capabilities and sales
potential of this unique product,

Of even greater \mportance to us,
several “fringe'’ benefits soon deval-
oped. In late 1969 U.RE.| was
approached by Mr. Robert Ogg, Man-
aging Director of The Danforth Com-
pany, one of the largest and most
respected marine instrument and ac-
cessory companies, who wanted us to
builld a “brand name' gas detector
unit similar to the GASGARD for
exclusive distribution by Danforth. By
February of 1970 we were in volume
production on this package which is
now marketed by Danforth under the
trade name of ""VAPALARM".

Simultaneous with this penelration
in the marine field. our sales staff
and research and development en-
gineers have been aggressively ex
plering numerous other applications
of this revalutionary sensor. Technical
publicity releases in many industrial
trade magazines resulted in a flood of
inquiries which opened up whole new
areas for use and potential sales. It
quickly became apparent that the
adsorptive force sensing principle
could be adapted to many industrial
uses. Analylical studies and prelim-
inary engineering designs for many
of these reguirementis are now pro-
gressing full scale. For example, we
are building prototype units for eval
uation by Union Oil and Richfield for
detecting leaks or concentrations of
hazardous gas in remote stations
throughout their refineries, Prototype
umts are also being readied for Key:

stone Shipping, the largest U.5. fleet
of ocean-going oil tankers. Presto
Adhesives Is currently utilizing a GAS
GARD unit as an experimental mon
itering systern to control the drying
process in the manufacture of pres-
sure sensitive adhesives. The dry
cleaning Industry Is clamoring for
perfection of units to monitor their
coin-operated Installations, which use
highly toxic perchlorethylene.

Another promising development re
lates to the field of air pollution con
iral—one of the biggest headaches
of today's urban areas. Initial exper
mental work indicates that the Dolan
adsorbtive sensor will detect unburm
ed hydrocarbons in automobile ex-
haust systems—a major air pollutant
Considerable research and develop:
ment has already been accomplished
but much more needs to be done
before the potential of this particular
apphcation can be realized fully.
We've accelerated and expanded
development work In this area on 3
top priority basis.

We are increasingly awara that
many additional uses for this device
exist — known areas siill to be
pxplored, and ho doubt others which
have yel to come lo light. Total
product development presents a re
wariding and challengmg prospect for
aur manufacturing division, The pos-
sibilities that lie ahead have everyane
concerned tuned n and turned onl

ANOTHER MILLION
SELLER FOR COAST
RECORDERS

‘Spirit In The Sky"” (Reprise) Lights
Up Hot 100 Charts

A short time ago Morman Green-
baum, artist, and producer Eric Jacob-
sen were locked in Studio A with
Coast engineer Walt Payne . hard
al work completing the A" side of a
Warner Bros./Reprise release titled
“Spirit In The Sky"',

Fhe long hours of efforl paid off
as It was announced recently that
“SPIRIT IN THE SKY" is a milhan
seller and the hard working trio of
Greenbaum, Jacobsen and Payne will
be recelving GOLD RECORDS.

Walt Payne adds this latest credit
to his growing list, Two of his more
receni hits were “"Suzie Q"' by Creed
ence Clearwater Revival on the Fan
tasy Records label, and ""Bluegreens’
by William Truckaway for Warner
Bros. / Reprise.




YOUNG SET-UP MEN NEVER DIE ...
THEY BECOME ENGINEERS

Photos by Joe Sidare

Rudy Hill

Bobby Haolo

United Recording has three such
promising young men . . , Rudy Hill,
John Boyd and Bobby Hata, This s
their stary.

Rudy Hill joined United Recording
as a studio set-up man in 1959 at
age 19, and during his five years
service became known as the linest
set-up man this town has ever seen.
In 1964 he started his climb up the
engineenng ladder as a mixer with
RPM Enterprises, and then gained
valuable experience during the next
several years with Coast Recorders
in San Francisco and at Liberty Rec.
ords in Hollywood. He rejoined United
Recording Corporation in 1967 and
has since recorded such diversified
artists as Frank Sinatra, Watt's 103rd
Street Band, Association, Dion, Trini
Lopez, The Mankees, Louis Shelton,
Miriam Makeba, Jimmy Durante, Big
Black, Van Dyke Parks, Vogues. Pat
Shannon, Leland Scott, Connie Ste-
vens and Sammy Davis, Jr. Truly,
United is proud of Rudy Hill,

Rudy's story is one of a sleady
¢limb to engineering prominence, But
the rapidly expanding recording indus-
try needs new men and the chance
for advancement 1s even better now
than it was in 1959, John Boyd can
attest to that. Just oul of the Navy
and back from Vietnam, his love of
music and engineering nalurally led
him to the recording tield. In 1968 he
started at United Recording as a
studio set-up man and after less than
a year, an opening in Engineering
Maintenance proved to be his step
pingstone 1o higher things. John s
learning about recording from the
“inside-outl’’ and has already started
building technical skills as a recordist
and projectionist on a number of
dates.

The third member of our set-up
musketeers is Shinich: (Bobby) Hata
who came to United in November of
1966 when he was only 20 and fresh
from Japan. His unfailing courtesy
and hard work helped carry him over
the language barrier and soon he was
setting up sludios with the best of
them! In ‘67 Uncle Sam called him
for a two-year tour of duty In Korea,
but upon his return he rejoined
United. Here he and Studic Manager
Bob Ooherty reached an umque ar-
rangement — as soon as Bobby's
English matched his already consider-

able engineering talents, he would
be promoted to recordist. We're very
happy to report that as this News:
letter goes to press. Hata-san s
officially a recordist!

United Recording & Affiliates have
been extremely pleased with their
promote - from - within approach fo
staffing. The maiority of top manage-
ment has risen from the engineering
ranks and the current crop of young
men augers well for maintaining our
standard of engineering excellence.

John Boyd
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What's blue, gold, and mahogany,
has sixteen letters, and can be seen
at the corner of Sunset and Gordon?

Mo, you ding dongs, it's not a new
rock group or four chicks wearng
UCLA sweatshirts! It's the new WEST-
ERN RECORDERS sign.

Yes, after lo these many years that
famous recording landmark at 6000
sunsat has finally proclaimed its iden-
tity for all the world and especially
travelers on Sunset Boulevard to see.
Sixteen three-dimensional blue letters,
outlined in goid, and effective against
a mahogany background, now spell
out WESTERN RECORDERS across
the face of the building. The attractive
new addition mot only identifies the
studioc but adds a welcome touch
of color and distinction to the build-

Ing.
‘Bout time! Mow, if we could ust
gel a parking lot on that roof.




MEL HENKE . ..

By Art Becker

The day | called Mel Henke, new
music coordinator of Carson/Roberts,
to arrange for a picture for this
article, the happy wvoice of their
switchboard operator informed me
that . . . “Mr. Henke would not be in

. - iIt's his wedding day!"" It was like
beautiful music to me and to all of
us at United /Western . , . like the
beauliful music Mel himself can
make,

Mel is one of the all-time great
|2azz piamists and the records he's
made with his trioc are collectors'
items,

Bul his greatest fame is not with
the public — it's with the advertising
community. He's written and pro-
duced the music for over 2000 com.
mercials with many, many award win-
ners amang them. But that's only the
beginning. He thought he'd try his
hand at filming and his first film,
produced for Chevrolet, was a smash.
At present his "'Graffiti in Motion' is
seen on “LaughIn'". At Western
Recorders he's been supervising a
series of TV commercials for . . . you
puessed |t . . Mattel,

Mel Henke . . a rare talent and a
beauliful man. Best wishes to Mel and
his new bride Diane,

M. T. PUTNAM

. A Rare Talent
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Talented Mel Henke . _ . enginesr Andy Richardson . . ond a

Awarded Honorary Degree

On January 22, 1970, M. T. "Bill"
Putnam,. President of United Record-
ing Corporation, was the recipient of
an honorary A.E.E. degree from Val-
pariso, Technical Institute (V.T.1.) al
Valpariso, Indiana. Making the formal
presentation at mid-winter graduation
ceremonies was V.T.l. President. G.
Edward Hershman, son of the late
Dr. J. B. Hershman, former head of
the Institute,

This honorary was the first to be
presented in the history of the college,
which goes back to 1874, when it
was established by George A. Dodge
as Indiana Normal (now Valpariso
University). It later became a depart-
ment of the university, bul by 1934,
when the late Dr, J. B. Hershman

became Admimistrative Head, V.T.|
was entirely independent from Val
pariso University. Putnam attended
V.T.l. during Dr, Hershman's adminis
tration, graduating in 1940,

Putnam's response at the 1970
graduation ceremonies was keynoted
by his warm personal recollection of
his great admiration and personal
relationshipwith Dr, Hershman, partic-
ularly as It related to "'Doc’s"” influ-
ence on Putnam’s career, after gradu-
ation, in the field of acoustics and
sound recording. This long continuing
personal friendship was sadly ter-
minated by Dr. Hershman's untimely
death in 1956, the resull of an auto-
mobile accident. In paying tribute to
his former mentor, Putnam noted that

commercial in The making af Weslgin,

Dr. Hershman was head of the De.
partment of Physics at the University
of Indiana prior to joining V.T.l.. and
that his publications nclude many
text books and learned scientific pa-
pers in leading techmical journals of
the Institute of Radio Engineers, the
Society of Molion Picture and Televi-
sion Engineers, and others.

A mosl impressive statistic regard-
ing the V.T.1. 1970 graduating class
was the fact that 969 ol the mem-
bers had already accepted employ:
ment in the electromcs industry with
the most select "'blue ribbon"' cross
section of companies in the feld.

Other Honoraries which Putnam
has received include a Fellowship
Award in the Aucho Engineering Soci-
ely: 1965 NARAS, Engineering
Nomination; and current service as an
honorary faculty member of the Audio
Recording Seminar at Brigham Young
Universily, Provo, Utah.
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STEVE BARRI

Achieves Enviable Record

It 15 with considerable pride that
we focus aftention on the accomp-
lishments of Steve Barri, A&R Direc-
tor of Dunhill Records, and one of our
most faithful clients. Steve, at 28, is
a wveteran in the business and the
proud owner of nine pold records!

MNow. as anyone in the industry can
tell you, gold records aren’t exaclly a
dime a dozen . . . 1o gel one is to
earn one, To be sure, once In a
while an artist makes it big on his
own . . . this is usually a one-shot
deal with a groovy song or unusual
rendition that catches the fancy of lis-
teners throughoul the couniry. The
record zooms to Lhe top of the charts
and suddenly Joe Doaks from Falling
Rock, Idaho or Hushpuppy. Tennessee
finds himself & much sought-alter
star.

Maost frequently, however, behind
every hil record there's a dedicated
A&R man, such as Steve, who knows
his field, who has a real feel for
the current demands of the record-
buying public, and who's done his

L]

Steve Baeri, Dunhill’s AER Director, has high batting

overoge for bringing in top releoses.

home-work well. Steve has long recog:
nized that the public s becoming
maore and more sophisticated in terms
of recording product and that suc
cessful song-writers and producers
have to adapt to the demands of this
sophistication, A constanl awareness
of new tastes and trends is essential,
This means that much of his time
must be spent listening to and eval
vating new material, in meeting pub-
lishers throughout the country, and
in @ continual search for new wnting
and performing talent. Steve is aware,
also, thal while ntricate new engi-
neering techniques have enlarged the
scope and enhanced resulls for both
arlists and producers. in many cases
they've contributed to the skyrocket.
ing cost of record production, As he
paints out, proper use of these new
facilities and prudenl use of actual
studio time can keep production costs
in line, Adequate rehearsal hime be
fore going into a studio session is the
answer and nearly all of Dunhill’'s
artists follow this plan and rehearse

on an average of four to five weeks
before they actually record.

Steve's knowledge of the admin-
istrative and financial considerations
involved, plus his awareness of the
ever-changing demands of the record-
buying public have resulted in an
extremely high balting average for
bringing in top releases. This list is
Impressive:

HITS PRODUCED

(*Indicates Million Seller)

*DIZZY
Tommy Roe

“JAM UP & JELLY TIGHT -
fommy Roe

*BABY IT'S YOU -
Smith

*LET'S LIVE FOR TODAY
The Grass Roots

*MIDNIGHT CONFESSIONS -
The Grass Roots
“WAIT A MILLION YEARS -
The Grass Roots
WHERE WERE YOU WHEN |

NEEDED YOU.
The Grass Roots

THE RIVER IS WIDE -
The Grass Roots

WALKING THROUGH THE
COUNTRY -
The Grass Roots

HEAVEN KENOWS -
The Grass Roots

*EVE OF DESTRUCTION -
Barry McGuire (co-produced with
Lou Adler and P. F. Sloan)

TAKE A LODOK AROUND .
Smith

MOVE IN A LITTLE CLOSER, BABY -
Mama Cass Elliot

IT'S GETTING BETTER -
Mama Cass Elliot

MAKE YOUR OWN KIND OF MUSIC -
Mama Cass Elliot

NEW WORLD COMING -
Mama Cass Elliot

WRITER OF:

*SECRET AGENT MAN -
Recored by Johnny Rivers

*YOU BABY -
Recorded by the Turtles

WHERE WERE YOU WHEN |
NEEDED YOU -
Recorded by The Grass Rools

e e |




THIRD ANNUAL
UNITED GOLF
TOURNAMENT
SCHEDULED

The date for the Third Annual
United Golf Tournament has been sel
for June 13, Again this year Vista
Valencia Goll Course will be the scene
as a field of 28 golfers compete for
the top prize and a claim to fame on
the permanent golf plague. New
comers making their imtial bids for
the crown will include Lloyd Pratt,

Stuarl Lanis, Bob Kovack, Lennie
Roberts, Dick Simisky. and Ray
Combs.

Trophies for low gross. low net and
high gross will be presented at a
sumptuous banguet 1o be held that
evening. In addition to the cup com:
petition, all participants are swoarn to
one common goal — a new name
will be Inscribed on the permanent
plague for the 1970 champ.

So. open up the closet . . . dust off
those woods and irons . . . hit the
fairways and driving ranges. |l's |ater
than you think!

Studio 7
In Operation

The completion of Studio 7 at
Western Recorders marked the achieve-
ment of United & Affiliates’ major
program of facility improvement and
expansion. Now in full operation, the
new combined studio and dubdown
facility has met with immediate
acceptance by musicians, singers. and
producers, In recent weeks it has
been the scene of recording for Paul
Mampton, John Simon, Don Ho.
Mason Williams. Fanny. Harpers
Bizarre, and others.

Sheghtly smaller than ‘Western's
Studio 3. it serves as a rock studio as
well as flor sweetening lracks pre-
viously recorded. Provided are 18 in.
puts and four output buses, with
equalization and echo facilities on
all channels,

Studio 7 makes the environment
scene with pleasing decor and colar:
ful mood lighting. The size of the
work area lends an air of Intimacy,
adding to the creative atmosphere s0
necessary for today's mood music.

United Recording Pioneers
In New QUADRIFONIC™ Sound

There's a bright young newcomer
on the horizon of sound recording
that may well bring the same kind
of revelution which the record in-
dustr:.r eannenced in the transition
from "“mona’’ to "sterea’ within the
last decade, The new phenomenan s
QUADRIFONIC™ . four channel
reproduction for the home. Not to
be confused with “‘four track”, QUAD.
RIFONIC* means four separate sound
sources at one time, adding a com-
pletely new dimension to sound repro:
duction.

United Recording has been con-
ducting experimental QUADRIFONIC™™
recording sessions with the Stan Ken:
ton orchestra. and the results have
created a wave of excitement such as
the industry has nol experienced
since ''steren’’ was first introduced.
Upon hearing the playback demaon-
stration at United a few weeks ago.
Stan Kenton, members of the orches-
tra, and other guests from the n-
dustry responded with a spontaneous
avahon,

Because of the confusing terminol-
ogy and the wide exploitation at the
consumer level of many different
kinds of tape cartridges and players
now on the market, |t is extremely
difficult to convey to the layman in a

simple statement the true sugmflcance
and potential of QUADRIFONIC™ re
production. But let's try:

1. Regardless of the type of car-
triddge. cassette, or record. home
“stereo’’ today provides only
TWO separate sources of sound
simultaneously . . . no matter
how many speakers or amplifiers
are used.

2. OUADRIFONIC™ sound provides
FOUR simultaneous separate
sound sources. Instead of being
faced with a “wall" of sound.
the listener is surrounded by it

. placing him within the
acoustic enviranment of the
priginal performance.

I's true that conventional &-track
and B8-track cartridges do contain
multiple recorded tracks, but only two
are in use al any one time. For
instance, with regard to a d-track
cartridge, tracks #1 and =3 are
played as a pair, and when these are
finished, tracks #2 and =4 may be
played. The 8-track works on the same
principle but adds =5 and #7, to be
played prior to tracks #6 and=8,
The purpose of these multiple tracks

(Conlinved on next poge. )
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Quadrifonic™

iContinued from poge &.1

is to increase the amount of music
which can be contained in a single
package, but the home user can histen
to sound from only two sources al a
time,

The “cassette’”, which really |is
coming on strong, is also a 4-track
format, but the tape is only 13" wide
instead of 43" as in other cartridges.
Further, since the cassetle lape is
recorded and played al a lower speed
than cartridges. more playing time is
achieved, resulting in a smalier. less
expensive package. Unfortunately,
these systems are not compalible.
Cartridges cannot be reproduced on
cassette players, and 4.4rack and 8.
track cartridges cannot be inter-
changed.

The conventional “stereo disc'' (or
record) also contains only two chan-
nels or sources of information, Those
of you who have been able to compare
the same music played mono and then
stereo, have experienced in the stereo
a new dimension which adds to your
listening enjoyment. In the early days
of stereo recording the “point source”
or direclional effects were often ex-
ploited (and over exploited) via the
“ping pong" technique. At the same
time, through careful preparation and
competent engineering, many out
standing stereo recordings achieved
the magmficent “'spatial' effect of
which the medium is capable. These
great examples of "'true'’ stereo which
afforded spatial enhancemenl were
those which brought the public to
accepl stereo with great enthusiasm.

Today, with a greater portion of the
new product market shifting to the
contemporary “‘rock” idiom, the op-
portunily to make recordings resulting
in good stereo spatial enhancement
i5, 1o say the least, at a minimum,
Part of the technical limitation is the
current technique of striving for more
and more isolation between instru-
ments or sections. This is coupled
with the fact that there is, for the
most part, no "real time'" relationship
between instrumenls since one sec
tion is recorded, then others are
added hours, days, or even weeks
later. Consequently, while most “‘rock
pop stereo” achieves interesting
sounds and effects, il aclually isn't
stereo at all. Instead it consists large.
ly of two monaural tracks whose only
commaon relationship happens to be

7

the fact that, hopefully, ane musical
track complements the other.

There are some exceplions. Some
“"heads-up’’ producers and mixers are
striving for true ''spatial”’ stereo and,
comparatively, the results are oul:
standing. But it's doubtful il more
than two or three percent of the con-
temporary record buyers really have
ever heard true stereo.

The quantum jump from mono to
sterec was significant, It was a com:
mercial “plus’ and stimulated product
sales. But it could have been an even
greater 'plus” if we had fet ot live
up 1o its true potential

Now QUADRIFONIC™ presents a
new opportunity for the record pro
ducer; a second chance to lake advan:
tage of the enhancement available via
mulli-channel reproduction, which has

been diluted in the immediale past
to a level of less than mediocrity.

QUADRIFONIC™ , or four channel
reproduction, is an exciling new tool
which aflows us to add a new dimen
sion previously unattainable even in
the finest two channel stereo repro-
duction. This new dimension, conlain:
ed in the third and fourth added
channel, can result in the most cap-
tivating listening ever experienced. In
the “purest’” technique, the so-called
“"ambiaphonic” sound of the room
may be added, to provide the nearest
thing to a “live” performance that
has yel been achieved. The listener
now nol only hears the music, he 15
surrounded by !

Presently the utilization of this
type of sound enhancement is some-

[Conlinued on poga B.)
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Tennoisee Ernie Ford and Music Directar Jock Fastinailo confer
duiing break in preduttion of Capital Records Album "Amerita the
Beauliful”. Release whith veceived a Tour-slar raling in Moich 7th

Billboaid Mogoarine wos completed a1 COAST RECORDERS.




Ronkin/Boss cliemt "Fresty the Snowmaon”

Jules Bass Produces

stands in Tor Sonto Clows.

Christmas TV Special

In production for their latest an-
imated TV special, Jules Bass worked
with Western Recorders’ engineer Jim
Harris an “'Santa Claus Is Coming To
Town'" with Fred Astaire,
Rooney, Keenan Wynn and Paul Frees.
The special produced by Arthur Ran.
kin Jr. and Jules Bass of New York.
will be seen on ABC.TV in December,

FUBLISHID BY

PUBLISHI R
M T PUTNAM

UNITED RECORDING CORP

BOSU Sunsel Bivd  Moliywood Calif
Bob Nobedy

(€13} 469 3583

WESTERN RICORDERS, INC
BOOD Sunsel Blvd Mollywood, Calil
Bob Doherty
(217) 4636811

Mickey

Other specials by Rankin and Bass
which were recorded at Western He-
corders (1969) were "Frosty the
Snowman’' with Jimmy Durante flor
CBS the highest rated CB3
Special ol the Year; "Mouse on the
Mayflower' with Tennessee Ernie Ford
for NBC. and "Little Drummer Boy™
with Greer Garson, also seen on NBC.

United Recording Corp.

CIRCULATION EDITOR
A M PARRI

Quadrifonic™

ICentinued fram poge 7.)

whal stymied by the popular conform:
ity to conventional recording meth
nds. But f record producers would
:ake advantage of this new opportun
ity to employ all the dimensional real
ism, special techniques, and gimmick
effects which four channel reproduc:
tion mahkes possible, the rewards to
the listening public could be fantastic

Admittedly. some problems remain
to be solved. While experimental lour
channel discs have been demonsira-
ted, the QUADRIFONIC™ future seems
to  lie with tape cartridges and
cassettes, Although many manufac-
turers have announced new Home sys
tems for playing back four channel
tapes, in every case they urge that
producers of the new four channel
QUADRIFONIC™ tapes strive for com-
patibility with existing two channel
steren systems.

Concutrenl with United's pioneer.
ing experiments with this four channel
reproduction  system, our manufac
turing division. U.R.E_|., has developed
and prototyped some neéw electronic
hardware, incluchng a QUADRIFONIC™
“pan pot” for creating special four
channel effects, QUADRIFONIC' mani
toring is also bemng provided in the
contral rooms of United and Western
studios

United Recording Corparation has
applied for Trade Mark Registrations
of both QUADRIFONIC and QUAD
RISONIC.
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