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IULY 1969 HOLLYWOOD, CALIFORNIA

U.R.E.l. HITCHES MOON RIDE
WITH APOLLO ELEVEN

Michael Collins, Neil Armstrong and Edwin
Aldrin, Jr.. were the first men to the moon! Our
admiration and congratulations on their spectac.
ular accomplishment. All of mankind must be
proud.

Since U R E | helped put lhem there, some
ol the glamour rubs off on us We hooked up
with a winning team and went along for the
glory ride. We cannot say thal it couldn't have
heen done withoul us, hu! we're happy thal we
took this trp.

Two hundred fifty thousand miles on the puls.
ing beam of our Wavelorms producl line. The
creativity of our engineenng staff, the finger
dexterity of the people on our assembly line,
and the performance assurance of our quality
control, all zoomed thru the vacuum of space to
the lordding terrain of the moonscape

Specilically, ous Wavetorms Division supplied a
quantity of its Model 511 Audio-Video Genera.
tars. Most of these instruments are in the ground
support category in that they are vsually at the
mission contral or vanous momiloring stations
over the plobe. The Waveforms™ 511's are thus
used for calibration of telecommunications sys:
tems dunng space flights

But no earth-bound magic makers are we.
Many of the Model 511 Audio-Video Generators
go aloft and are propelied at rockel speed when
a space shup 15 on a mission. The Waveforms' 511
compnses part of the kit of the instrumentation
aircrafl at all times that a space ship 15 on a
mission.  The instrumentation aircraft s a pick
up communication link with the astronauts and
one or more are air-borne whenever @ space
ship is in Ihght. Consequenlly, the Wavelorms'
umts are aiding these pioneers of space every lime
one of these exploratory missions is conducted.

Wavetorms was praclically forced into the

Waoveforms 511 Audio-Video Generalor takes o piggy-bock ride on the “spider,”

space program because the Nalional Aeronautics Iy meeting the size crilena, the Wavetorms equipmenl also had to undérge complex environ:
and Space Admimstration found it difficult to mental and wibration tests required of all pear used on space missions.

secure 3 similar producl in as compact 2 model Il took four years of designing, tnal, and testing to finally evolve @ uml Lhal was
that would deliver the same performance. When accep.able to NASA Tie units have been very successful amd initial orders have been
you stop lo realize that the 511 includes an audio followed by larger subsequent orders Because of the exlensive cost of desigming this umil,
oscillator, video oscillator, square wave generator, and the limited quantities in which they were first built, Wavelorms did not realize any
power amplifier, 80 decibel attemuabion system, great profit from this venlure However, we lake greal pride and pleasure in being able
and three regulated power supplies within a lo say thal URE| lies with the aslionauts on the way to the moon,

package measunng B x 4% " x B, you can Although its acceptance in the space program is perhaps the mos! glamorous aspect
concewe of the amazing design and packaging ol the 511, i1 Is noteworihy, too, that this compact and compelitively priced audio video
problems thal had to be overcome In addition generator 15 hinding wide acceplance in a variely of civilian and commercial applications



ENTER PHASE il

The entirely new recording sludio facilities of Coast Recorders,
Inc. al 829 Folsom Street, in San Francisco are rapidly nearing com
pletion. In fact, parl of these new quarters has been in operation since
June, The wnstallation of the new 16 lo 20 channel console in Studio
3 at Westarn was accomplished in April. A new console and remodeled
control room will make Studio A at United the most advanced re-
cording room in the business. All of lhese, and more, represent the
fruition of a three phase plan of remodeling, re-equipping and making
other related improvements that was adopted in January ol 1968
and will be lully completed by November 1969.

Two years may seem a long time to plan and execule a program of
this nature, until one considers the sheer magnitude of the projects.

1. Over one-half million dollars budgeted.

2. Coast Recorders facilities completely rebuilt on an ex-
panded basis.

3. Ten completely new consoles built and installed - all with
16 - 20 channels to accommodate 16-track recording.

4. Eight existing control rooms, studios and dub.down rooms
completely remodeled and refurbished.

5. Equipmenl replacemen! and facility refurbishment touch:
ing every recording work area in 50,000 square feel of
space,

And all of Ihis was accomplished with hardly a hitch and withoul
any sacnfice in quality and service in the performance ol the day to
day recording for our clients.

As can be seen in the accompanying char, the first phase of the
program was devoted to studying, planning and budgeting. The second
phase saw the beginning of many of the projects and the parlial
completion of some of them. The third phase which has just begun,
will see the plans compleled. Il is during and at the conclusion of
Phase Ill that most of the new equipment, construction and other
tangible evidence of the two years of work will appear and make
their impact.

At the close of the third lime segment, when the last of the new
equipment is delivered, United Recording, Western Recorders and
Coast Recorders will individually and all together have the finest and
most up-to-date of recording facilities. This is whal the three phase
plan was designed to do. Ils successiul accomplishment is a tribute
to the ellorls, ingenuity and persistence ol the many people on our
stall who contributed their talenis to the creation and realizalion of
the program.

Other articles in this issue describe in more detail some of the
component parts of the program and the stages of completion
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Three Phaoses of Modification Pregram Chorled,

STUDIO 3 ALUMNI CLUB

The re-opening of Studio 3 at Western Recorders, after an extensive
renovation, was heralded on April 5. 1969, with the first meeting ol
the “Studic 3 Alumni Club”. Highlight of the event was the unveiling
ol a decorative wall plague commemorating 43 artists who have re-
ceived gold records—all recorded in this popular studio! The artists
are now members ol the Alumni Club and it is hoped that in the en-
suing months, Studia 3 will produce al least 43 more.

Representatives of MGM, Warner Bros. Liberty, and many other
labels, along with arlists and olher guests, were present o view lhe
studio and lo witness a demonstration of the brand-new 16-track con-
sole and other technical facilities. They noled, too, the many decorative
touches wiich were used lo provide a pleasant and crealive environ-
ment, including clever use of colorful acoustic wall panels and “mood
lighting”. This combination of color and light can be controlled to
creale a variety of mood effects which many modern artists find
stimulates the emotions and enhances artistic performance.

The re-opening of this fine studio marked completion of Phase |
of the master plan for sludio modification. Studio 3 is without doubt
the most modern facility in the area and is the fore-runner of the
“New Look™ at United, Weslern and Coast Recorders.

Guests Jesse Kaye, Head of West Coast ARR, MOM Records; David Pell,
ALR Coordinater Tor Liberty Records; and Ron Bledsos, Vice President of
Liberly Records, discwss Studio 3 Alumni Club plogue wilh United Vice
Prevident Bobh Doherty

Vice President Don Blake is intent on puling the new 1é-lrack conzele
thraugh iis paces, Demonstralion was given al recen! Sludie 1 party.




NEW COAST STUDIO B
I--I-DH STREAMII

"Fall Out — Take One”

The Coast engineer releases the lalkback butlon, the contrel room
speakers come alive, console and tape recorder melers begin 1o dance
and & new sludio is in action

The date is Monday, June 23, 1969 The time, /.30 PM, The place,
Studio B at Coas! Recorders, 829 Folsom Street, San Francisco. The gccasion
—the first Jive session in the NEW Coast Recorders facility,

The sludio came alive to the sounds of “Prince Albert In The Can™, a
group compirsed of leader Hewlelt Crist on guitar, Red Angell, piana: lames
lenkins. drums. and Bobby Ballard, bass This accomplished group of per
lormess, recently signed by Mercury Records for the Phillips label, exhibits &
musical style which is an oulgrowth of simple country music. While their
sound is modern rock, emphasis is placed on melody, Their original creation,
“Fall Out", produced by Mercury's Frank Monn, will be one of thair lirst
releases, Leader of the group, Hewlett Crist, was enthusiastic aboul the
tlean, solid sound obltained in Studio B.

Mo session ever had a more critical audience, Presend in addition ta the
artists were: George Horn, Chief Engineer for Mercury Records, San Fran-
cisco; Bud Morris, Assistani to the President, United Recording, and lrom
Coasl Recorders, Paul Stark, Chiel Maintenance Engineer, Wall Payne, Sludio
Manager; and Mixer-engineers Stan Agol and Jim Economides. Although
eager to participate in the christening ol the new studio, Mel Ryan, Coasl
General Manager, graciously consented o hold down the fort at 960 Bush
Stresl.

During the four-hour “shakedown" session lim, Wall and Stan rolated
mixing duties at the new console, eagerly pulting it through its many paces
It perlormed flawlessly and the studia sound is but GREAT! ANl predichions
for sludic and sgquipmenl performance were gratifyingly confirmed, prowing
thal the many months of planning and detailed execution ol the project
were well worlh the elfort

But this 12 nol the whole story, EHective use of newly available acoustc
materiais combined with bold use of colors and textures have achieved an
exciting decor. Above an Alaskan Gold wainscol, wall backgrounds are tex.
tured white Monocoustic Fiberglas, Owverlaying this background on one end
wall are free-form designs of natural birch, sach outlined by a wood-burning
process. Colorful colages from psychedelic posters, and two huge overlapping
oval paintings carry oul the “San Francisco Sound” motif. Colages and
paintings were created on the premises by Gorden Halvorson, Mood lighting,
utilizing Iwe dimmer circuits, snhances (he visual effect. The result is a
warm, creative environment, In contrast to the usually sterile decor of con.
ventional stodios.

Siudio B is the first elament of the new Folsom Stresl facility to po
“on stream’ and 13 now seeing regular doty for both live sessions and
dubdowns. Nex! to be completed are the large Studio A, and smaller Sludio
C, scheduled for sessions (n late August, when the entire Coast operalion
will be fransferred from its present location. An official open house and
dedication ceremonigs are planned for this occasion.

Coosi’s NEW Studin 8" Reody for Adtiom.

SOUTH OF MARKET
WHERE THE ACTION IS

Coasl's new studios at 4th and Folsom, are in the very hearl ol the
"South of Markel" area which is rapidly becoming the “in” place in
San Francisco. Urban renewal projects have brought major building
censtruction, renovations and street improvemenls which are chang:
ing the appearance and lenor of the districk. Now comes the announce-
menl that plans are underway for 2 $200 million Yerba Buena Center
to be located on a 25-acre plot in the South of Market area bounded
by Market, Folsom, Third and Fourth streets.

Announced by the San Francisco Redevelopment Agency, the com.
plex promises to be one of the mast exciting convenlion, business and
sports centers in the world. Plans include;

* A plass-topped, two-decked sports arena wilh sealing capacily
for 14,000 to 20,000 persons. The playing field will be 20 feet
below street level,

* A twolevel airline terminal with bus parking and loading
facilities underground, ticketing and baggage check operations at
street level, and linked directly by mezzanine to the rapid transit
station al Fourth and Market streets,

* A cultural and trade cenler.
* An 800-room luxury hotel with banquet facilities.

* Two “floating" parking garages, five stories high, with total
capacily for 4000 vehicles. Entrances lo the garages will be al
Third and Mission and Fourth and Howard streets and will be en-
closed spiral ramps.

* Six office buildings, one of them a major high-nse structure
on Market Street.

* A 2200-seat legitimate theater.

* A host of shops, restaurants, sidewalk cafes, pedesirian mallis
and parks, works of art in indoor and ouldoor displays and a
glass-topped plaza. Moving sidewalks will link the project with the
garages.

* Extensive landscaping to coordinate and beaulify the various
areas.

Land is currently being acquired for the project and a world-wide
search Is now underway for 2 developer to bring the plans to fruition,
Construction Is expected ta start by 1971 with the public facilities
to be completed by 1973.

Calarlul New Decor Emphasizes “San Fronclsze Sound' Matif,




COAST RECORDERS HOSTS
NINE “P" MEETING

Since ils inception in Movember of 1968, the MNine “P” group
(Proposed Frogram for Promoting Parri's Plan for Pumping Praz
mta Prominenl Personnel) has met monthly for dinner and group
discussion of company plans and progress as well as to exchange in-
formation of general interest.

On May 27, Nine "P" members, together with a number of guests,
visiled Coast Recorders’ new facility al 829 Folsom Slreet. San Fran-
cisco, lor an inspection of the installalion and 3 report on progress.

Among those making the tour was Jim Nelson, representing Ihe
San Francisco Chamber of Commerce. M. Nelson, who 15 also vice
president of Hoefer, Dieterich & Brown Adverlising Agency, expressed
his amazemenl al the plans for the new lacililies and specilically
welcomed our progressive ideas as a greal asset to the city of San
Francisco as well as to his and other adverfising agencies in the Cily.

The meeling later adiourned to the Stagecoach Reslaurant on
Monlgomery Street for refreshments and an informal gel-together
and discussion. Dinner was served and Mel Ryan read a special greet-
ing from Tony Parri who was unable lo attend,

Bill Putnam introduced Francis Ford Coppola. owner of Amernican
foetrope, a complete film recording service which is located in the
new Coast building. Mr. Coppola outlined plans and projections of
American foelrope and expressed his satisfaction with lilm scoring
recently done at Coast Recorders. He lurther said that Warner Bros./
Seven Arts was elated with the final oulcome of his first efforts in
San Francisco in lhe making of the “Rain People”’, which was pre
senled at the Mexico City and Bahamas Film Festival in June, The
film will be released nationally sometime in Oclober. Mr. Coppola also
detailed his plans for future film production in San Francisco and
film sconng at Coasl.

Dave Allen of Jack Wodell Associates extended a brigl greeting to
the Mine “P' members and guests, offering his continued supporl
i assisting with proper public relations contacts for Coast Recorders

Hal Jones ol 3M Company presented a technical discussion on
tape and new products from his company, This opened up an in-
formal round-table talk wilh Bill Putnam, Jerry Ferree, Bud Mormis
and Hal Jones engaging in lively discussion. i was resolved that Mr.
Jores would immediately comtact the 3M Research and Planning
Division to keep the manulacturing division of United appraised of
techmical and electronic advancement plans by 3M Company.

Frantis Foud Coppoln [American Zoelrope! locks on oy Prevident Bill
Pulnam adcepls gold key ring from Yern Koufman, Assidlant te Mayor
Aliota &f San Francisca,

Mr. Vern Kaulman, assistanl fo Mayor Aliolo ol 3an Francisce,
inined the group for dinner. As he had had a prior tour of the new
studios, he was enthusiastic in applauding the elforts of United &
Afiliztes in San Francisco. He presented Bill Pulnam wilh a gold hey
chain and staled that when Coast Recorders officially opened the
new lacilily in the fall, Mayor Alioto wanted to be present personally
for the dedication and al thal time would present M. Putnam with
the KEY to San Francisco Mr. Kaulman siressed his personal pleas.
ure in the fact that Coast Recorders would be the lirsl, the largest and
the most diversilied facility of its kind in the San Francisco area and
felt thal the success of this type of an operalion was a certainty.

Following 1hese talks there ensued a general discussion regarding
related plans of Coast Recorders and American Zoetrope

Upon adjournment of the meeting, Mel Ryan treated Los Angeles
members lo a brief tour through the Japanese Cultural Center and
then whished them off to San Francisco International Airport for the
trip home.

Behold - - Charlie Brown

by
Lee Mendelson

It has teem our pleasure to record many of our nelwork shows at
Coast Recorders in San Francisco, parficularly some of the now:
famous voices for the CHARLIE BROWN TV specials,

Working with our cast of children is a real pleasure bul occa:
sionally emergencies arise thal result in our pushing the panic buttan,
Such was the case one weekend, during the production of “Charlie
Brown's Christmas”, when the molher of Ihe six-year-ald girl who was
lo play SALLY, called in haste 1o report that her daughter's front
tooth was about to fall out. | asked wha! this might mean 1o her
speaking voice and the mother replied thal she feared her daughter
would probably have a lisp. Hastily we called Coast for an emergency
recording date fate in the aflernoon, rushed up to San Francisco from
Burlingame, and recorded the child. And just in the nick of time, too,
hecause that night her front tooth indeed fell out and she had a lisp
you couldn’i believe. Thus the lensions of a CHARLIE BROWN pro-
duction.

Aboul hall of our casl of children is from Southern California
and is reccrded in Hollywood, and the other hall 15 from Northern
California, recorded at Coast The children range in age from six to
ten years old. Over the last lour years of production (the first CHAR
LIE BROWN show was in 1965) some of the children have “grad
ualed' and are, in fact in high school. Usually we start the young
er children in Ihe relabvely minor parts (1.e. SALLY, PIG PEN, VIO-
LET): then as they grow older into the larger roles (PEPPERMINT
PATTY, FREIDA, SCHROEDER); then eventually they'll have a crack al
the major roles of LINUS, LUCY and CHARLIE BROWN. The only non-
child's "voice” belongs to SNOOPY and thal ol ammator and director
Bill Melende:

Of course many of the children can’l read the scripl, so we must
leed them the lines one at a time, and very often we must give
them only parts ol a senlence, and then put it all together. You can
imagine the ediling time involved. In lact, we've even had lo break
up a single word, such as RESTITUTION (Sally yelling al Linus aller
sitting out in the Pumpkin Patch all might and missing Trick or
Ireat), intn four parls. We've also recorded much of the great Vince
Guaraldi music at Coast over the past five years

We are pleased, ol course, with the preat success of CHARLIE
BROWN on telewision (including an Emmy, a Peabody, and mine ofher
Emmy nominalions, plus the highest raled series ol specials m TV
history), and look forward to future TV productions (the next show is
“It Was A Short Summer, Charlie Brown" in Seplember on CBS-TV),
and the feature lilm, "A Boy Named Charlie Brown™, due for thealnical
dislribution in December We look foraard also to our fulure associa:
lion with Coast Recorders whose cooperation and creative talents
have been so helplul in the success of our shows




THE SHADES OF JOY . .. IL to R} Jymm Young, Jackie King, Lee Charlten, Marin Fierro, Millin Foster, Eddie Adams. Their lotest single “The Soul
Truih'™ bfw | Do Like Rock was recorded ot Coasi. Producer is Frank Morin.

THE INVASION OF THE 16-EYED MONSTER

The NOW thing in the record industry is 16-lrack recording .. an
engineering accomplishment thal mives the producer or arranger more
creative llexibility than ever belore. |l used properly. il can be an
extremely effective tool. If nol, it sometimes can become a night
mare for the artist and engineer It should be recognized that this
extended medwm is going to fake a lot of “living with”" before all ot
its advantages will be realized

More than ever before, producers and arrangers must be aware of
the pitfalls of this added freedom in recording. The temptations fo
over-produce and over-complicale a song are mulliplied by the factor
af imagination. Having three unrecorded fracks on a 16-track lape?
Perish the thought!

From the engineer's standpoinl proper usage ol mulliple tracks
nas many advantages Two of the most practical are the ability to
isolate cerfain instruments, which in a full archestra would never
be heard, and the capability of creating stereo effects, An example
of such an effect would be a two or three track drum pick-up, where
the drum lills naturally “pan” l:om ane Side lo the other. Additional
benefits denved from 16-track are the separation of vocals, |ead
and background, special effects, control tracks, and elimination of
“ping-ponging” and its resultant loss of clarity

Throughout production of a record, engineers and producers cer-
tainly should attempt to work with a “final mix" concepl always in
mind. Each frack being recorded must fil properly into the musical
and aural perspective Leaving musical and track balance problems to
“fix later in the mixdown session” is asking for ulcers. A case in

noint is the Rock Group assembled for the mixdown session with
engineer and producer. The dialogue goes something like this:

Engineer: " have a rough balance now . . lel's listen
lo & rundown.”

Producer; “Fine.” |

Bob: “More 12 string.”

lohn ‘More drums.” .

Steve: "More lead vocal . . add some highs.'

Producer: "Add some bottom.™

Bob: “More 12 string!"

Joe: "More bass!”

An Onlooker “More limiting on the lead guitar.”

Bob's Friend: “More echo on the vocal group, | think "

“"More puitars! More drums! More lead!
Mare piano! More highs! More brass!
More drums! More vocall More! More! MORE!

Enpineer: “Help!”
Ten hours later:

The engineer walks out the door at 5 AM and while walk-
ing in the quiet, foggy mist of early morn recalls previous re-
cordings of entire symphony orchestras—cut live on two tracks.

Mew engineering developments have played a wital part in the
growth and development of the recording industry, Without some of
the techniques we now employ, we'd be severely limited. 16-Track
can be the most exciting and rewarding recording tool yet devised |
we keep in mind that it is the means lo an end and not the end
itself.

All (at random):




THE CHANGING TIMES

In 1962 M T. Putnam, President of United Recording Corporalion,
was elected a “Fellow” ol the Audio Engineering Society (AES). He
published an article in the AES Journal entitled “Operalional Tech-
niques in Prolessional Recording Studios.” The concluding paragraph
ol this article has been reprinted frequently and Mr. Putnam 15 still
receiving requests for copies of this extract. Realizing how out-daled
this 1962 item is, it was suggested that Mr. Pulnam write a 1969
updale of the original piece. Both are reprinted here:

1962 - “The qualilications of a successful sound mixer repre.
senl a unique and rare combination of skills, He must be adequately
techmically oriented to understand and evaluate the performance ol
the various electronics and acoustical devices with which he works
He must have sullicient musical aptitude to interpret the wishes ol
the arranger-conductor; he must be crealively arlishic, imaginative,
have a fair for showmanship, willing to try the impossible, and
have the ambidexterity of an octopus He must have the unigue
talent of being able to communicete with artists and directors at
any artistic level, be able to perform his functions deftly under ex
treme pressure, and, above all, must have the patience of Job."

1969 UPDATE - “His counlenance, appearance, wardrobe, ver-
nacular and externalized image must be appropriaiely compatible
to the environmenl and clime established by the group of per-
formers with whom he's involved. He must be contemporarily
knowledgable and articulate regarding the latest "pot pourri” of
narrative disserlae of the underground periodical community. He
must be subtly esoteric and effuse an aura of non-commital aplomb
while espousing an extemporaneous and original glossary of quasi
lechnical linguistic exercises to instill the confidence of those in-
volved. He must have a threshold of pain in excess of 130 decibels,
be experlly capable of “doing his thing” in light levels below .02
lumens, while maintaining his normal respiratory functions in an
atmosphere of less than one part oxygen to four parts mtrogen,
and wonder why Job was such a sguare.”

If you feel you have these qualifications, please apply, outlining
your experience and other pertinenl information to:

Mr. M. T. Putnam, President
URC., Western and Coast Recorders
6050 Sunsel Boulevard

Hollywood, Calitornia 90028

PRESIDENT BILL PUTNAM
ADDRESSES RECORDING SEMINAR

Again this year Mr. M. T “Bill" Putnam, presidest of United
Recording Corporation, participated m the Audio Recording Seminar
held July 14-18 at Brigham Young Umiversity i Provo, Ulah Mr.
Putnam was one of a number ol speakers, all highly skilled and ex-
perienced in the recording field, who brought to the annual seminar
a working knowledge of the uses and limitalions ol sound renforce:
ment and iecording equipment and lechnigues. His lectures this year
were on the subjects ol “Studio Design and Acoustics” and “Rever-
beration Devices and Chamber Design.”

Onginally conceved by the Electronic Media Department of BYU
as a lraiming dewvice for their own personnel in the operation ol pro-
fessional recording equipment, the seminar has grown in only three
years lo a full-lledged Symposium annually attended by over 150
professional, semi-professional and would-be audio engineers.

Lectures by selected speakers covered a wide range of pertinent
subjects and were avpmented by live demonstrations and reccrded
examples. Of great value, also, was the opportunity which the ses.
sions provided for attendees to discuss individual problems with ex
perts i the field

SINGLE INPUT COMPRESSION
AT THE FLICK OF A FINGER

The Universal Audio 21005 Inpul Module is solving & lot of head.
aches for designers and operators of audio-facilities consoles. |1
eliminates the need for expensive metal working and finishing for this
major section ol a custom console, enabling console builders to
minimize design and construction time, and eliminates all of the tricky
inter-conmeclion wiring which is normally required between equivalent
separate system components.

Mow, something NEW has been added! A built-in compressor 15 now
aeailable on the 2100SC Input Module ., a feature designed to make
Ihe engineer's life 2 whole lot simpler.

Console builders have long recognized the engineer's need lo
conlrol automatically the individual inpul channels when campression
is required. For instance, il is olten desirable to minimize volume
fluctuations of wvocalists and certain isolated musical instruments
To achieve this. 1n most cases, engineers resorl fo use of outboard
limiters “patched in"' to Ihe console, Not only is this time-consuming,
bul it is expensive since a separate limiter is required for each inpul
to be controlled.

The answer to the problem is the 21005C! Degree of compression,
from zern 1o full effectiveness, 15 accomplished smoothly Attack and
recovery fimes are fixed at about 0.5 and 500 millisecond, respec-
tively, and the compressor does not change the response or distortion
charactenstics of the inpul module.

Engineers are quick fo recognize @ good thing when they see it
and they know the 2100SC solves a long-standing problem. For this
reason, mos! users of UA Inpul Modules will want to equip their con-
soles with a mixture of standard models and those with the compres.
sor fealure so that individual channels may be controlled at the flick of
a hinger

NEW MODEL JOINS
POWER AMPLIFIER FAMILY

& new member of the Universal Audio power amplifier line (1100
series) has recently made its bow. This is the UA Model 1100] designed
specifically for the high qualily sound reinforcement markel. While il
is identical in basic specifications and performance characteristics lo
the "L models, il does nol contain sophisticated equalization circuilry
and is therefore available at a lower price.

The new model fills the need lar a high qualily, prachically dis
lortionless, power amplifier to drive large arrays of loud speakers. In
these applicalions equalizalion. if desired, 1s performed externally. A
case in point would be the Los Angeles Music Center, where the 1100)
15 ideal

All solid-slate. with plug-n construction, the competilively priced
1100) produces a conservative seventyfive watts of power lo 3 loud-
speaker and is practically distortionless. Unlike most other solid-state
power amplifiers, it contains protective circuitry and cannot be dam-
aged by over-driving.

The Universal Audio 1100 series ol amplifiers now numbers four
Their ditferences are outlined below:

Li00LU  Has environmental frequency response equalization facil
ities 1o correct for speaker and room conditions, but i
has no oulpu! transformer. Fived 8-ohm load only

1100LV Has the equalization lacilities of the 1100LU and aiso has
an output fransformer. This transformer not only makes
outpul palching possible (because the ground 1s 1solated),
70.7-volt distribution Imes may be driven if desired

L100JU  Has no equalization facilihies or outpul transformer

1100)V  Has no equalization facilities. bul does have the same oul
put translormer as the 1100LV

— 0 —




FUN FOR ALL
at SOLEDAD SANDS

Fun was the order of the day on Sunday, July 13, when employees
and thew families gathered al Soledad Sands Park for the annual com
many picnic. Recrealional facililies al the park were deal lor such a
large group and provided actwilies for everyone-—swimming, horse.
shoes, giant shde, baseball—you name it and || was there lo be en-
|oyed

Ot the special events slaged by the planmng commiliee. if s hard
lo say which was most enlertaimng. The races for the kids created
the wsual bedlam of confusion with parents and Iriends lustily urging
on the competitors, shanng in the joy of the prizes, and consoling 1he
losers. “Bingo” also atiracted a large crowd of parlicipants. but per
haps the mast memorable event was the men's soft-ball game.

There must be some way to describe Ihal sofl-ball pame adequaie
ly, but all we can think of is “fantastic” The spint of competition was
high as the two well-trained teams, caplained by Don Blake and ) L
Grays. slugged it out before a rousing group of spectators. Advice from
the sidelines was plentiful and on the field, so slartling were Ihe dis
plays of talent thal baseball records were shallered al will. In faci,
i's highly probable thal whole pages were stricken from the record
book. By Lhe linal inning. conlenders in the bruising conflicl werg well
marked with an assortmenl of sprains. imps, bruises and other battle
scars. Im the end the "Home Team™" claimed viclory over the "Visitors™

_.or was it lhe other way around? It may never be decided!

Highlight of the day had fo be the food prepared by gowrmet chel
John Gaines and his able assistants who provided a variely of appetiz
ing delicacies. Chel John, who presided al the barbecue, found himself
the most popular person in the park as he was constantly surrounded
by cluslers of hearly eaters coming back lor "just a little bit more.”

A big vole of thanks is due Bob Doherty who headed the planning
committee. and to his assistants Jerry Ferree, John Gaines, Lenny Rob-
erts, ). L. Grays, Dorothy Friend, Carolyn Well, Sandy McMeilly and
Betty Zinda.

“The swing'i the thing"” woccording lo Vice President Tony Parri shawn
here demonsirating propes form 1o John Gaines. Expert coaching by pro
Parri no deubd paved the way for John's “‘low MWet" scare in United
Goll Tournamani, Unforlunalely Pre Porri wos disquaolified for oFficial
ploy because of his wwperior prowess and non-amaoteyr stonding,

John Gaines is awloimed “'Low Net” winner of United Golf Tournament.

THIS IS GOLF ?

Un a gray morning lypical of May in Calitornia, with a damp chill in Ihe
o, twenty ol our linest managenal and engineering lalent strode coalid
ently 1o the lirst lee al Vista Valencia Goll Course lo compele for one of
the prized crowns in GOLFOOM—the United Recording Goll Trophy. The
female conlingen!, while nol as numerous, was egually enlfusiaslic as the
ladies shouldered Iheir gear and headed for compelition on the 3-par course,

Witardry |s not the word lo describe the happenmings of this day! It's
far betler lo dwell on the individual tests of human endurance witnessed
on every hole, from tes to green. The game of goll is sure to survive the
shows of ‘orm by John (Lownet) Gaines, Jerry (High-gross) Ferree, Sol
"Rirdie” Weiss, Bowen {Long-drive) Dawid, Jim Harris, Andy Richardson and
all ol the other aspiring lour pros who lool part in this epic. Whelher Ihe
~ourse itsell will ever be the same i highly queshionable

Evenls on lhe 3-par course were equally astounding as Carolyn Woll
and Pat Douds, veterans ol last year's compelilion, once again enhlhllgd
their prowess. Dine Doherty, Annette Silvana and Bea Linstrot joined Them in
intensive pursuit of the liftle white pill Lhrough the outer limils of the Fair-
ways, inlo the sand lraps and over (7) the water holes.

In the evening lhe enlire group, together with their spouses and puests,
convened al the Rams Horn Restauranl in Encino for a highly successful
awards dinner. Winners received their trophies and losers hicked their wounds.
Tales were loid of the days deeds and plans made for nexl year's lourna-
ment

Only one burning question remains. As winner ol low-gross, Bot Da-
herty's name 15 again msciibed on the permanent golf plague thal hangs
in the tralfic office. 15 it secretly inscribed on the remaining covered plates?
Maybe next year the truth will out!




UNITED AND AFFILIATES
IN AND OF THE COMMUNITY

'iet Involved!” That seems tao be one of the most often used cafch
phrases ol todays ‘new-speak It has a broad vanely ol meanings.
too numercus fo examme in detail

However, when 1l comes lo helping worthwhile causes i therr
related communities, United and its affilialed compames have been
petling involved since the beginming of their corporate lives. Barely
tour montns aller starting in busimess. Umited Recording Corporation
made its lirst contribulion to the Childrens Hospital of Los Angeles
From that day on, all affiliated companies have done their parl on
behall of similar causes

This participation has extended to such diverse causes as Umited
Chanties, City of Hope, The Braille Instiule, Orphanages. Synanon
Heart Association, Chamber ol Commerce, Kiwanis and other service
slubs. This, of course 15 only a representative listing since a com-
plete one would be exhaustive and cover several printed papes.

The participation of United and Alliliates is nol confined to cash
contributions, but encompasses knocking on doors 1o raise funds,
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sponsoning lund rasing events. extendimg the use of their facilities
lar recording public service messages, contributing equipment and
techmical know-how i the sound field and assisting in many othet
areas ol commumly seryice

At United 'Gething Involved” means rolling up your shirt sleeves
i addilion 1o pulling out the check book. The partcipalion by United
i5 actually by s people lor the people of the communily As Shake-
speare said, “The gt without the giver 1s bare  And as we say al
Umiled. “Ne not only wanl to be m the communily. But of the com
mumity

FOR SALE

For wmmediate delivery Brand New! Daven LA-1023G Laddet
Allenuators. 600/600 2dB steps, 40 dB total 31000 each Ad
dress inquines to R L Stover, UREL 11522 Valero Streel
North Hollywood. Calfornia 91605 (213) 7641500,

sllen Byens
On Sm

Alien Byers, Product Mamager for the Wavelorms
Instrument Line of UREL, is a bachelos, yel he very
convincingly portrayed the father ol lwo leenage sons
in a recenl production of Migl Simon's "Come Blow
Your Horn™ Cast as Mr Baker, Semior, a New York
wazed frult manufacturer, Allen learned al first hand
the many complexities of the “generation gap™ as
throughoul the play he was faced with many lrustia
ting problems created by his elfspring

Slaged al the South Bay Club MidWilshre, Apri

17 through April 19, the production was well received
by eapacily audiences

In the current production at the Souwth Bay Club.
Alien plays the part ol the radio announcer 1q "The
Seven Year Itch” by George Axelrod. Performance is
scheduled for July.
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